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Proceedings of the Government of His Exalted Highness the Nizam 
in the Judicial, Police and General Departments—( Archeology ). 


No. { (Miscellaneous) of ‘f53'1°p- 


| z 15TH BAHMAN, 1331 FASLI 
DATED, HYDERABAD (DECCAN), re Dace rani : 


SUBJECT. 


Review of the Report on the working of the Archzeological Depart- 
ment for the year 1919-20 (1829 Fasli). 


Personnel.—Mr. Ghulam VYazdani was in charge of the Department during 
the year. He was granted three months’ privilege leave, but work of an impor- 
tant nature was sent to him for disposal during that period. 

Tours.—The Nazim visited Warangal, Gulbarga, Nanded and Aurangabad 
and inspected important conservation works, which had been in progress there. 
He also went to Bombay for a short time, with the permission of Government 
to confer with the Director General of Archzeology regarding the engagement of 
an expert restaurateur for the paintings of Ajanta. 

Conservation.—Considerable progress was made during the year under review 
in repairing the monuments in the Aurangabad, Bidar and Osmanabad districts. 
The conservation of the Mahadeva temple at Ittagi and Nawalinga Temple at 
Kukkantir (Raichiir District), which was going on systematically for the last 
two years was completed. The principal buildings in the Daulatabad Fort were 
also repaired during the year. The work has met with the full approval of Sir 
John Marshall, who visited the fort in January (/sfandar). 

In the Aurangabad District the conservation work, which has been going on 
at Pitalkora and Ghatotkach since 1327 Fasli (1918 A-D.), was also completed. 
The repairs to the Madrasah of Mahmud Gawan at Bidar are still in progress, 
The tombs of Ibrahim Barid and Sultan Bahmani at that place, which were in 
ruins, have been put in order. Professor A. Foucher paid a second visit to Ajanta 
with a view to completing his examination of the Buddhist stories depicted in 
the paintings. He stayed for a couple of months, during which time he was 
able to discover new jatakas and also to improve upon the identifications made by 
previous scholars. As the publication of the Guide fo Ajanta, which Professor 
Foucher is compiling for the Department, will take some time, he drew up a 
preliminary report in French, which has been translated into English and 
published in the /ovrnal of the Hyderabad Archzeological Society for 1919-20. 

Professor Foucher has suggested that, pending the preparation of the copies 
of the paintings of Ajanta by the three-colour process, faithful tracings of the 
outlines of the pictures may be prepared. Government have approved of his 
proposals: a special establishment has been entertained for the purpose, and 


Vill 


the work is progressing under the supervision of Mr. Sayed Ahmed, the Curator 
of the Caves. 

Excavations.—No new operations were carried out during the year, but the 
ancient town of Peitun (Pratisthana) has been selected for future work in this 
direction, as being the best place to throw light on the history of the Andhra 
kings. 

Epigraphy.—The permission of the Government of India was obtained 
regarding Mr. H. Krishna Sastri’s editing the Canarese inscriptions of Munirabad 
for the Hyderabad Archeological Series. Mr. Sastri has visited the place and 
the monograph will, it is hoped, be shortly completed. Another monograph, 
on the Chalukyan inscriptions of Nagai, which was entrusted to the late Dr. 
Fleet, but which could not be prepared owing to his ill-health and subsequent 
demise,is now being prepared by Mr, Krishnamacharlu, Assistant Epigraphist 
to the Government of India. In the domain of Muslim epigraphy materials 
for a fourth essay on the inscriptions of the Qutb Shahi dynasty are being collec- 
ted. This essay will consist of the inscriptions in various towns of the Qutb Shahi 
kingdoms outside the capital. Forty inscriptions of the Mughal kings have been 
copied in the Bir District, during the year and it is the intention of the Nazim to 
publish them in the next number of the Epigraphia Indo-Moslemica (1919-20), 
Two more essays, one on the inscriptions of the Qandhar Fort, relating to 
the Nizam Shahi and Mughal kings, and the other on the inscriptions on the 
Daulatabad Fort, belonging to the Tughlaq and Bahmani dynasties, were contri- 
buted to the above Journal, during the year under review. 

Numismatics.—2,320 coins were acquired for the Hyderabad Museum during 
the year: of these 1,746 (605 of silver and 1,141 of copper) were purchased, 
fourteen were received in exchange from the Bikanir State and the rest (560) 
were received from various Government officials as Treasure Trove acquisitions. 
The coins that have been purchased cover a vast period in the history of India. 
The majority of the coins that have been acquired as Treasure Trove are 
valuable ones belonging to mints rarely represented in the cabinets of either the 
museums of India or elsewhere. A detailed article on the coins, acquired by 
the Department, is being compiled by the Curator of the Hyderabad Museum 
for publication in the next number of the Journal of the Hyderabad Archaeologi- 
cal Society. 

Museum.—The Hyderabad Museum made satisfactory progress under the 
able management of Mr. Streenivas and a large number of antiquities and 
specimens of art and industry were acquired during the year, The scheme 
submitted by Mr. Streenivas is receiving the attention of Government. 

Hyderabad Archeological Society.—Owing to the retirement of Sir Stuart 
Fraser, K.C.S.I., the Hon’ble Mr. C. I. §. Russell, LC.S., was requested to accept 
the office of President of the Society. He has kindly agreed to act in that 
capacity. 

A number of the Journal of the Society, which contains a most interesting 
article by Monsieur A. Foucher on the identification of the Jalakas depicted in 
the Ajanta paintings, is in the press and will be published shortly. 


IX 


Publications,—The Department published the Annual Report for 1328 Fasli 
(1918-19) during the year and the Nazim in his capacity, as Epigraplust to the 
Government of India for Muslim Inscriptions, contributed three essays on the 
inscriptions of the Dominions to the £ pigraphia Indo-Moslemica (1919-1920) and 
in addition to that he has edited the ‘4 mal-1-Salth (Shah Jahan Nama), Fase. V. 

Photographs and Drawings.—Seventy-four photographs were taken and a 
drawing of the frieze of cave III of Aurangabad was also prepared. 

Expenditure on Conservation and Maintenance of the Depariment,—The ex- 
penditure on the conservation and survey of monuments amounted to O.S. RBs. 
40,220 as against O.S. Rs. 50,414 in the previous year. The expenditure on the 
maintenance of the Department amounted to O.S. Rs. 22,350 as against O.5. 
Rs. 20,141 in the previous year. 

Conclusion.—The Report under review ts a lucid statement of the year's 
work and indicates as usual the scholarly enthusiasm with which Mr. Vazdani 
has performed his duties. His Exalted Highness’ Government are pleased to 
record their appreciation of his services. 

(By Order) 
ZOOLCADER JUNG, 
Secretary to Government, Judicial, Police 
and General Departments. 


Copy forwarded to :— 


The Assistant Minister Peshi to His Exalted Highness the Nizam. 
The Secretary to the President, Executive Council. 


3. The Secretary to Government, Political Department. 

4. The Secretary to Government, Financial Department. 

5. The Secretary to Government, Revenue Department. 

6. The Secretary to Government, Public Works Department. 

7. The Nazim of Archzeological Department. 

8. The Superintendent of Government Press, for publication in the /arida. 


No. 158 A. 
FRoM 
G. YAZDANI, Eso., M.A., 
Nazim, Archeotogical Department. 
To 
THE SECRETARY TO GOVERNMENT, 
Judicial, Police and General (Archeological) Departments. 
Dated Hyderabad (Deccan), the 14th June, 1921. 
SIR, 


I have the honour to submit herewith two copies of the Report on 
the working of the Archzeologicial Department for the year I91g-20 A.D. (1329 
Fash). 


I have the honour to be, 
| Sir, 
Your most obedient servant, 


G. YAZDANT, 
Nazim. 


Annual Report of the Archeological Department, 
His Exalted Highness the Nizam’s Dominions 


for 
1919-20 A.D. (1329 F)). 


On the 27th Ardibihisht, 29 F. (31st March, 1920) the second extension of my Personnel. 
service in the State expired, but H.E.H.’s Government, under Farman issued on 
the 5th Safar 1338 H. were pleased to ask the Government of India for a further 
extension of my services fora period of two years—28th Ardibihisht, 29 F. to 27th 
Ardibihisht, 31 F. (rst April, 1920 to 31st March, 1922). The latter Government, 
in considering the proposal of H.E.H.’s Government, have suggested that, as long 
as I was a lent officer in Hyderabad, the officer acting in my place in Bengal 
could not be made permanent. Further, as I have been a lent officer for 
over six years, H.E.H.’s Government may kindly consider the desirability 
of offering me a pérmanent appointment in the State. The suggestion made 
by the Government of India is now being considered by H.E.H.’s Government. 

Owing to a surgical operation on my hand, I was on privilege leave for three 
months, but work of an important nature was disposed of by me during the 
period. 

My tours extended to Warangal, Gulbarga, Nanded and Aurangabad Tours. 
Districts and, by the special permission of Government, I went for a few days to 
Bombay in order to confer with the Director-General of Archeology regarding 
the engagement of an expert restaurateur for the paintings of Ajanta. The 
details of my tours are given in my diary published herewith (Appendix B). 

I visited Warangal and Gulbarga in the company of A. Hydari, Esq , who, Conservation. 
in the course of his inspection of the work carrie¢ cul at these places, made 
several valuable suggestions regarding the conservation of monuments. At 
the Hanamkonda temple he remarked that the tablet of the well-known inscrip- 
tion should be protected against the inclemencies of weather either by the build_ 
ing of a small pavilion with openings on all four sides in the pillar-and-lintel 
style, or by the extension of the porch where the tablet is fixed. At Gulbarga 
he recommended the conservation of two tombs, one reported to be the sepulchre 
of the founder of the Baihmani' dynasty, ‘ Ala’u-d-Din Hasan Gangu, and the 





(In J. 4.5.8., 1904 (Special Number, pp, 1-4), Lieut.-Col. W. Haig has discussed the origin of the cognomen 
Haihmani and arrived at the conclusion that the tithe has no connection with the caste-name “ Brahman "; Dut is 
derived from the old Persian name Bahinan which was borne, as a ttle, by che ounder of the dynasty. The 
clear statement of Firishta, which is given below, regarding the fctitlousness of the pedigree of ‘Ala’ u-d-Din, 
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other described as the mausoleum of the still more important historical person, 
the renowned Chand Bibi. These tombs bear no inscriptions, and, as contem- 
porary history also throws no light on their provenance, the identification of the 
tombs, based merely on the report of mvjawirs,' whose imagination feels no 
restraint in inventing stories for the edification of their patron saints, is 
doubtful. 

In the Great Mosque of the Gulbarga Fort the very heavy frames of the 
wire screens recently inserted in the windows of the large dome by the Public 
Works Department offend the eye. They should be replaced by lighter frames, 
which may be inserted near the outer edge of the thickness of the dome so as to 
be unnoticeable from inside the mosque. 

In the Aurangabad District a further sum of Rs. 903 was spent to bring toa 
close the conservation work which had been in progress at Pitalkhora since 1327 
F. (rgt8 A.D.). The repairs done to the chattya cave and the adjoining viharas 
comprise—(1) the insertion of neat ashlar masonry props in place of the original 
pillars which had entirely decayed ; (2) the repair of the walls of the side aisles 
of the chaitva which had been undermined by the constant accumulation of rain 
water; (3) the entire removal of the silt and such débris as did not necessitate 
the use of dynamite; and (4) the thorough drainage of the caves. These 
measures it is hoped, will stop the caves from falling into further ruin. 

As a result of our operations it has been possible now to examine and take 
measurements of the two viiaras which are excavated at the western end of the 
series, To begin from the westernmost cave, it consists of a hall measuring 
st" by 26’2" and of thirteen cells, five of which are in the back of the cave and 
four on either side of it. The cells are of uniform size and each measures 
&'5°3". In the hall oyer the doors of the cells the only ornamentation 
comprises a band of imitation rail carved in relief. The front of this vihara has 
entirely fallen down and a great mass of boulders obstructs the exterior view of 
the cave. 

The second cave from the west is again a vihara of exactly the same plan. 
and dimensions as the first and having the same number of cells round the hall. 
The cells of the second vi/iara, however, are a little larger than those in the first 
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and the CLL ELE Ln.cLs opabion of all Persian historians that the appellation Baihmani was taken by the king out 
of compliment to his master, Gangu, the Brahmin, upset the opinion held by Colonel Haig, 


Freighta's Statement. 7 

“Tt has been asserted that he (* Ala'uwd-Din) was descended from Bahmun, one of the ancient kings of Persia, 
and I, the awthor, have even seen a pedigree of him so derived in the royal library of Ahmudnuggur; but it was 
probably only framed after his accession to the throne, by flatterers amd poets, for I believe his origin was 
too obscure to admit of its being traced. The appellation of Bahmuny he certainly took ont of compliment to 
his master, Gungos, the Brahmin, a word often pronounced Bahman.” 

The title Bohman Shah mentioned in the Gulbarga mosque inscription and also given on the coins of 
the dynasty is in my humble opinion the most appropriate appellation which the courtiers of * Ala 'n-d-Din, 
could suggest for him, taking into consideration the king's sense of gratitude to the Braman, Gangu, and 
the identity of the Persianised form, Bahman, of the caste-name Brahman, with the name of the great Persian 
king Bahman, son of Isfandyar. In Gulbarga there is to this day, a street called Bahmanipura, where 
the majority of the residents are Brahmins and some of them describe themselves os the descendants of 
(ranger 

[ Miajdiir, servant of a shrine, custodian. 
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Cave measuring 9'4"6'2". Each cell has a pair of beds, carved in rock and 
arranged at right angles te one another. The size of the beds, ts 6’9" by 2°6". 
The floor of the cells has been kept higher than that of the hall and there ts a 
step (r’10” x1'3" x8") in front of each cell in order to make access easy to its 
interior, There are remains of coloured plaster on the ceiling of the rrhara 
which show that it was once painted. 

The third cave from the west is the well-known vikara with the figures of 
winged animals, which have been fully described by Fergusson and Burgess in the 
Cave Temples of India (pp. 242-46). The fourth cave of the series is a chastya, 
which is also described in detail in the above publication. To the north of the 
chaitya there are the remains of a vihara which is the last excavation of the 
series in the northern face of the hill. In the south-eastern face of the rock there 
are several minor excavations, and some of them contain dagobas. One of them 
is divided into two apartments, the dagohba chamber measuring 10'8" x 7’10" and 
the outer room 18’x14'6". The outer room has a band of carving which 
represents the sacred rail. 

At Ghatotkach a sum of Rs. 900 was spent during the year in order to repatr 
and clean the vitara there.' Bats which were a great nuisance in this cave, have 
been completely destroyed now, and an automatically closing door fitted with 
panels of expanded metal (}” mesh) has been set up at the entrance to the cave. 

In last year's Report a reference was made te H.E.H.’s Governments 
sanction to a second visit of Professor A. Foucher to Ajanta in order to 
complete his examination of the Buddhist stories delineated in the paintings. 
The Professor came over to Ajanta in the beginning of February and stayed 
there for a couple of months, during which time he was able to descry several 
new jatakas and also to improve upon the identifications of previous scholars. 
The result of his researches will be embodied in a ‘Guide to Ajanta” which 
he is compiling for the Department; but as the publication of the “Guide™ 
will take some time, M. Foucher, as a provisional measure, has sent on to 
me a preliminary report on the identification of the paintings. This being 
in French I have availed myself of the courtesy of Mrs. M. 5, A. Hydani, 
who has kindly translated the entire Report into English for the benefit of 
Indian readers in general and of the Hyderabad public in particular. The 
English translation is published in the Journal of the Hyderabad Archeological 
Society for 1g1g-20. 

As a result of the careful study of the paintings of Ajanta, Professor 
Foucher has also suggested that, pending the preparation of the reproduction of 
the paintings by the three-colour process, faithful tracings of the outlines of 
the pictures may be prepared. He has observed that the technique adopted 
at Ajanta, with perhaps a few exceptions, is ‘a bold red line drawing on 
the white plaster, which gives all the essentials with force or delicacy, as may 
be required, and with knowledge and intention.’ The tracings of this bold red 
line drawing, published as illustrations to the “ Guide,"’ would not only help the 
untrained eye of the ordinary tourist to follow the darkened and often 








| For a'description of the building sce Cave temples of India, by Fergusson and Burgess, pp. 349-47. 
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confusing lines of the paintings, but would also enable readers abroad to get 
acquainted with the way in which the artists of Ajanta understood drawing, 
perspective and composition. ' 

As to the preparation of the tracings Monsieur Foucher thought that 
Mr. Sayed Ahmad, Curator of the Ajanta Caves, was quite competent to execute 
the work, and, if he were assisted by one or two draughtsmen, the work could 
be expedited. H.E.H.'’s Government have been pleased to accord sanction to 
the proposals of M. Foucher and also to the appointment of two draughtsmen 
on a salary of Rs. 125 p.m., as Mr. Sayed Ahmad’s assistants, for a period 
of one year. Further, in appreciation of Mr. Sayed Ahmad's work as Artist- 
Curator of Ajanta, Government have raised the seale of his salary from 
Rs. 125 p.m. to Rs, 200- 10-25 p.m. 

Another important work accomplished during the year under report in 
the Aurangabad District is the conservation of the principal buildings in the 
Daulatabad Fort. The several gateways on the main road of the Fort have 
been thoroughly cleared of vegetation and their loose masonry fixed. Neat 
muram paths have been laid out to the Jami‘ Masjid, the Hathi Hauz (Elephant 
Tank) and the Hammams (Baths), and all these structures have been thoroughly 
repaired. The operations of cleaning and repairing have been carried out 
inside the citadel on a still more extensive scale, and the bastions and walls 
which were in need of repair have been properly treated. Sir John Marshall 
visited the Fort in the second week of January (/s/andar), and he was pleased 
to express his full approval of the work carried out in the Fort. 

The humble grave of Aurangzeb’s victim, Abul Hasan Tana Shah, the last 
ruler of the Qutb Shahi dynasty, often excited feelings of sympathy and tender 
sorrow in the heart of the visitor owing to its somewhat humble surroundings. 
In order to show proper respect to the last remains of this monarch, whose 
fortunate ancestors are buried in magnificent tombs at Golconda, the Department 
has now built a platform of chiselled masonry round the grave and also erected 
a balustrade of ja/i work along the margin of the platform. ‘The original 
brick and lime grave has however not been disturbed, although it is intended 
to arrange, in consultation with the Ecclesiastical Department, for the provision 
of a suitable pall. 

The First Taluqdar of Aurangabad had invited my attention to the repair of 
the halls originally used as arsenals in the Antir Fort. In February (Farwardin) 
I took the opportunity of visiting the Fort, and discovered four inscriptions of 
the Nizam Shahi dynasty there. Antiir is 58 miles north-west of Aurangabad, 
but the easiest way to approach it is from Kajgaon, a small station on the main 
line of the G.I.P. Railway. The Fort is 15 miles S.E. of Kajgaon, and country 
tongas can be obtained locally through the Patel of the place. At the Fort 
itself there 1s nice ground for camping and pitching tents: but as the ascent 
of the Fort is very precipitous, so for the sake of convenience in obtaining 








| For the full particulars of Professar Foucher's scheme see Appendix A. This Feport also contains a most 
interesting article by Prol. Lorenzo Ceconi, in which he has discussed the technique and artistic features of Ajanta 
paintings (Appendix H.). 
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provisions, officials generally prefer to camp at the village of Nagad, 3 miles 
north-west of the Fort. 

The Fort is built on a high cliff of the range of hills, which divide the 
Deccan plateau from the plains of Khandesh The only way up from the 
plains is a winding foot track passing like a serpent round rough boulders and 
steep rock, which under no circumstances would have offered a safe climb to the 
assailants of the Fort. The total distance from the foot of the hill to the first 
vate of the Fort is nearly two miles and the walls and bastions are so built 
that the garrison could destroy the assailants by musket shots, or even by 
rolling down heavy stones at any point of the ascent. Along the foot track 
half way up there is a small mosque consisting of a hall with three arched 
openings. The roof of the hall has fallen down, but the walls are intact and 
enclose a space 25 ft. by 14 ft. 

The first gateway of the Fort is called the Bhairava Darwaza. It has a 
vaulted roof and guard rooms on either side of the passage. The approach 
from here to the second gateway consists of a paved walk which has 
several turnings and flights of steps. The arrangement of the walls of the Fort 
here suggest the idea of barbicans in Medieval European Forts. Near the first 
gateway there are two water cisterns which are connected with natural 
springs. The water of the cisterns, it is maintained, does not dry up even in 
the worst droughts. 

The second gateway has a large inscription tablet fixed on its outer 
side which records that the gateway was built by Farhad Khan in 1035 H. 
(1626 A.D.), during the reign of Burhan Nizam Shah (ITI) and the administration 
of Malik ‘Ambar. ' 

Col. T. W. Haig whose lists of the Musalman dynasties of the Deccan 
are by far the most reliable and complete, has omitted the name of this 
king and apparently mixed up his reign with that of Murtaza Nizam Shah IT.’ 
The name of Burhan Nizam Shah (III) is, however, preserved in the Bas@tinws- 
Salatin, where it occurs in connection with the events of the reign of Muhammad 
‘Adil Shah (1628-1656 A.D.)." Col. Haig has. fixed 1603-1630 A.D. as the 

i My reading of the text of the inscription is given below :— 
Text. 
# Bio Ald lay yb) Bis ple gle olor al) AE belt gpa ole ale me yo (1) 
« othe. a tlye pl! et) wflle diye yely Aili! y = stella ule gl raed hee alli ols (2) 
sing? wp loa yet oh cel ae yl w ole dads FS,9 unt dl oS alls me els pe (3) 
Ryn) y fall ite le ell Bye Ay Dy Led Aue gl 13H plo wid bas pe (4) 


Translation. 

In the reign of the just king, the accomplished ruler, the shadow of God (in the world), the one possessing 
Solomon's dignity, the refuge of people, the Sultin, Burhan Nigam Shih—may God perpetuate his kingdom and 
majesty, and may God pour his (the king's) blessings and benevolence over the world ! (and) by the order of the 
one helped by the lord of the land and the sea,......kingdom, Malik ‘Ambar, may God preserve his glory and 
honour, this high gateway was built by the exalted Khin;..-:.. of nobility, the valourous, the supporter of the 
Khans of the......Nisir Parhid Khin—may his honour ever last ! in the year 1035 of the (era of the Migration of 
the Prophet}—may blessings and benediction be upon the founder (lit, the exalter) of the era ! 

¥ Aistoric Landmark of the Deccan, p, 296. * Hasatin (Avderabad ed.) pp. 276-96, 
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period of Murtaza Nizam Shah's (II) reign; but in 1019 H. (161x0 A.D.) 
we find bitter enmity between him and Malik ‘Ambar', and, as another inscrip- 
tion in the Fort dated 101g (1610 A.D.) gives Burhan Nizam Shah's name 
as that of the reigning king, it is very likely that in that year Malik 
‘Ambar set up the latter monarch and deserted the cause of Murtuza Nizam 
Shah Il. The Sasatinu-s-Salatin mentions the name of Murtuza II up to 
events of the year rozo H. (1610 A.D.) which shows that the king continued to 
assert his claims up to that time*; but later on we have the name of Burhan 
Nigam Shah (III) continuously mentioned in that book until Mahabat Khan's 
expedition to conquer the Fort of Daulatabad in 1o4q1 H. (1631 A.D.)" In 
connection with this event the Sasafin records that Burhan Nizam Shah 
had died a natural death, or through the hands of Fath Khan (son of Malik 
‘Ambar ) who subsequently placed the royal crown on the head of the deceased 
king’s young son Husain, who was only seven years old. Khafi Khan mentions 
the death of a Nizamu-l-Mulk at the hands of Fath Khan in roo H.,* which 
authenticates the fact that Burhan Nizam Shah III died in 1040 H. (1630 A.D.). 
The correct dates of the last three kings of the ‘Imad Shahi dynasty are 
therefore, as follows :-— 

Murtaza Nizam Shah II, 1603-1610 A.D. 

Burhan Nizim Shah ITI, 1610-30 A.D. 

Husain Nizam Shah (son of Burhan), set up by Fath Khan in 1630; 
taken prisoner by the Mughals in 1632. 

To resume the description of the Fort. Passing beyond the second gateway 
the visitor on the right side notices the remains of a house which originally 
was the residence of the Keeper of the Fort. Further up there is a fine tank 
(300 ft. by 150 ft.) with steps and walls of dressed masonry. At the southern 
end of the tank there are the ruins of a palace which consists of several apart- 
ments with small gardens and water-channels. At the north-western corner 
of the tank a small mosque is built which consists of a single hall with three 
arched openings towards the east. The central opening is a broad squat arch 
much wider than the two side ones, The interior of the hall measures 23" by 12’. 
In the prayer niche there is an inscription which records that by the order of 
Malik * Ambar one Ismail Husain built this mosque in the reign of Burhan N izam 
Shah III." 


) Ibid., p. 296. 





(| Baséfin, p. 270, * Idem, p. 271. 
+ Muntakhab-l-luhab (Bibl, Ind.), Vol. 1, p. 461. 
* My reading of the text of the inscription is as follows :— 
’ Test. 
pe a) 
pean weak< cee Diy th ail gable ally ols (2) w= oe yp AT JE wptle’ wip! yo ye (1) 
- oa ame=! wrty'o aly py 3! ere wt ae ye ute (3) 
Pransiation. 
GOD 18 SUFFICIENT 
In the glorious and auspicious reign of (the king). the Shadow of God, Burhan Nizam Shih—may God 
perpetuate his kingdom and majesty! Isma‘.l Husain in order to secure the reward of both the worlds built this 
mosque by order of the defender of the sound faith of the Prophet (Mohammad), Malik ‘Ambar, 
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The interior of the Fort is more or less heart-shaped, the northern portion 
being broader than the southern, which narrows down considerably. The main 
strength of the fortifications is in the northern portion, where, besides several] 
massive bastions and a double tier of walls, there are a number of stongly built 
halls for storing ammunition, and a very high watch tower. The ammunition 
halls and the watch tower are built of large blocks of dressed masonry laid in 
lime with perfectly fitting joints. These buildings are in an excellent state of 
preservation and require absolutely no repair. On a bastion in the north-western 
wall of the Fort an inscription is carved, which records that in ro1g H., 
(1610 A.D.), during the reign of Burhan Nizam Shah III, the bastion was built 
by Malik ‘Ambar.' The presence of the several inscriptions of Burhan Shah III 
in the Fort shows that he made extensive additions to the fortifications, which 
he had apparently to do on account of the constant menace of the Mughal. 

At the southern end of the Fort there is a Dargah with a high base 
and an enclosure wall. After ascending several steps the visitor enters the 
interior of the tomb through a vaulted gateway, which has small rooms on 
either side of the passage. The inner plan of the Dargah comprises a terrace, 
30 ft. by 25 ft., and the shrine, which is at the eastern end of the terrace. 
The shrine, although enclosed by a wall, is open from above and occupies a 
space 20 ft. by 25 ft. 

The hill on which the Fort is built has a natural scarp about 700 ft. 
high on three sides (uorth, east and west) while on the south it has been 
artificially cut, the drop there, from the top of the hill, being about 150 ft. Two 
miles south of Antur a square stone pillar is fixed, which bears an inscription 
mentioning the direction of Nagapiir and Jalna on the east, Anttir and Burhan- 
piir in the north, Daulatabad and Ahmadnagar on the south and Maihwan and 
Chalis gam on the west. It also contains the Hijri date 1000 and states that the 
pillar was erected during the reign of Burhan Nizam Shah. This Burhan ts the 
second king of the name in the list of the ‘Imad Shahi dynasty and should not 
be confused with Burhan III, the duration of whose reign (1610-30) I have dis- 
cussed above. Burhan Nizam Shah II ruled from 1590-94 and this inscription, 
dated 1000 H. (1592 A:D.) quite fits in with his reign.’ 


' I have read the inscription as follows :— 
Test, 


walt phe od alm yom) liaise othe pial) Ali pSany ale lB) play all UB ove so Le ¢ yt a= Om 


Translation, 
The Royal Bastion was built in the reign of the shadow of God, Burhin Nigam Shah, by order of the bene 
factor of mankind, Malik*Ambar. On the igth of Rajab, rorg H. (1611 A.D,). 
? My reading of the text of the inscription is as follows :— 


Text, 
On the eastern side of the pillar. 


© A Bh ype igh NS lbs ley) nyt le ps 
© x7 Whe 5 p97 FU Ht) = 
On the northern side of the pillar. 
* pelay 4 fd Hy 


Excavations. 


Epigraphy. 


s 

The systematic campaign of conservation, which had been going on for the 
last two years at Ittagi and Kukkantir, has been brought to completion. A sum 
of Rs. 3,726 has been spent during the year on the special repairs of the 
Mahadev temple at Ittagi, while the expenditure incurred on the Navalinga 
temple of Kukkantr amounts to Rs. 4,704. These handsome temples, which 
owing to the neglect of centuries had fallen into a shameful state of disrepair— 
the roofs had begun to leak and the walls were out of perpendicular in several 
places—have been thoroughly conserved now and preserved from further decay. 

At Bidar a sum of Rs. 2,124 has been further spent on the repairs of the 
Madrasa of Mahmiid Gawan and the work is still in progress. The tombs of 
Ibrahim Barid and Sultan Hasan Baihmani, which were in a ruinous condition, 
have been put in order at a combined cost of Rs. 1,427. 

No operations were carried out during the year; but the site of the 
ancient town of Peitun (Pratisthana) has been selected for future work in 
this direction, for it is hoped that the results of our excavations there will 
throw ample light on the history of the Andhra kings, of which at present 
only the barest outline is known. 

The publication of the monograph on the Canarese inscriptions at Munira- 
bad, to which a reference was made in last year's Report, has been delayed, 
first to obtain the permission of the Government of India to Mr. H. Krishna 
Sastri’s editing the inscriptions for the Hyderabad Archaeological Series, 
secondly, on account of Mr. Sastri’s desire to visit Munirabad with a view to 
examine the epigraphs in situ and to make enquiries locally regarding the 
proper names mentioned in the inscriptions. As now, through the good offices 
of Sir John Marshall, the sanction of the Government of India has been 
obtained, and Mr. Sastri has also visited Munirabad, it is hoped that the 
monograph will be soon completed and probably issued by the time this report 
is published. 

Another monograph of the Hyderabad Archaeological Series (No. 6) is bemg 
compiled by Mr. Krishnacharlu, Assistant Epigraphist to the Government of 
India, on the Chalukyan inscriptions of Nagai, the editing of which was 
originally entrusted to the late Dr. Fleet, who could not accomplish the task 
owing to his failing health and subequent death, (vide Annual Report 
1325 F., p.4). 

In the field of Muslim inscriptions, materials for a fourth essay on the 
epigraphs of the Qutb Shahi dynasty are being collected. As in the first three 





On the southern side of the pillar, 
@ ph deal g SUT clys aly ope 
On the western side of the pillar. 

© (eS tle) ol ele a woes tt, 


Transiation. 
(This pillar was erected) in the reign of His Majesty Burhin Nizim Shah, during the months of the rear 
roco H. (1992 A.D,). (To show) the way to Nagipir and Jalnapir on the cast: to Antiir and Burhinpir on the 
north: to Daulatabad and Abmadnagar on the south: and to Maihwan and Chahsgam on the west. 
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essays the survey of all the inscriptions of this dynasty in the City of Hyderabad 
and Suburbs, including Golconda Fort and Tombs, has been completed, this essay 
will deal with those inscriptions of the dynasty, which were set up in Various 
towns of the Qutb Shahi kingdom, outside the capital. I need hardly say that 
I shall deeply appreciate any help which Government officials or private gentle- 
men may kindly give me, by reporting to me the localities of the inscriptions of 
the dynasty within their knowledge. t 

As many as forty inscriptions of the Mughal kings have been copied in the 
Bir District during the year and it is intended to publish them in the ensuing 
number of the Epigraphia Indo-Moslemica (1919-20). I have contributed two 
more essays to this Journal, one on the inscriptions of the Qandhar Fort, which 
relate to the Nizam Shahi and Mughal kings, and the other on the epigraphs 
in the Daulatabad Fort, which belong to the Tughlaq and Baihmani dynas- 
ties. 

During the year under review 2,350 coins have been acquired for the cabinet 
of the Hyderabad Museum, of which 1,746 have been purchased, 14 received, in 
exchange of the duplicates of our Cabinet, from the Bikaner State, and the rest 
(360) have been forwarded to us by Government officials as Treasure Trove 
acquisitions. A list of the coins of the last class is given below :— 


Metal. Namber. Locality. Forwarding Officer. Reference. 
yi 25 isteas High Court, Hydetabad Letter _No. 1135 of the 
gth Adhur, 29 Faslt. 
AR 6 Adilabad District. Mint Master, Hydera- Letter No. 610 of the 
bad. 2gth Adhur, 29 Faslt. 
A’ 2] Kamlapur. Karimnagar First Taluqdar, Karim- Letter No. 504, dated 
District. agar. roth Baihman, 29 
Fasli. 
rT - 9 26 Karimnagar District. Do. Letter No. 505, dated 
igth Baihman, 29 
Fasli. 
Kt 37 Mominabad, Bir District. First Taluqdar, Bir. Letter No. rr59, dated 
2nd Tir, 29 Fasli. 
45 Janampalli, Bhongir Taithsildar. Bhongir. Letter No. 1519, dated 
Taluga, Nalgonda ard Tir, 29 Fasli. 
District. 
7 17 Feus Mint Master, Hyder- Letter No. 9222, dated 
abad. and June, rg2t (28th 
Tir, 29 Fashi. 
A’ 5 Bajhmanipura, First ‘Taluqdar Gul- Letter No. r644, dated 
Gulbarga. barga. rth Amurdad, 29 
Fasli. 
AR 88 Mudkal, Parbhani First Talugdar Parb- Letter No. 1486, dated 
District, hani t7th Mehr, 29 Fasli. 
” 310 Sogaon, Mominabad Taihsildar of Momin- Letter No. 1159, dated 
Taluqa, Bir District,  abad. 6th Abin, 29 Fasli. 
al 8 Do. Do. Do. 


Namismatics. 
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Among the coins which have been purchased, 605 are of silver and 1141 of 
copper. They cover a vast period in the history of India as representing the 
following dynasties :— 

Bactrian and Indo-Greek kings. 

Indo-Parthian dynasties. 

Kushan kings. 

Western Satraps. 

Sassanian dynasty. 

Fatly kings of Delhi and their contemporaries. 
Mughal kings. 

Asafjahi dynasty. 

Of the coins acquired as Treasure-trove, a large number is valuable as 
belonging to mints not represented in the cabinets either of the museums of 
India orelsewhere. <A brief list of some of these coins is given below :— 


Metal. King. Vear. Mint. 
fail Aurangzeb LrOo Sambhar. 
32(?) 
" r 1123 Janyji. 
4l 
ri Shih ‘Alam 1123 Ahsanabad. 
5 
re 1122 Bankapir. 
4 
" 2 A’zamnagar. 
Jahandar Shah I Blichpur. 
oi ee = (walior. 
Rafiu-d-Darajat 1131 Patna. ‘ 
Farrukhsivar 7 Bankapiir. 
' tr26 Firozgarh. 
3 
_ Muhammad Shah 115 Ahinadnagar. 
20(?) 
# te 2 Elichpiir. 
ft if I Bankapiir. 
- . 2(?) Chinapattan. 
rT i 1157 Haidarabad. 
27 
ie od IIt- Qandhar. 
24 
“ = Ausi. 
1140 lirognayar. 
I 


— 





ll 
Metal, King. Year. Mint, 
MR Mahammad Shah. rrty7(?) Machhlipattan. 
7 Ahmad Shah 1166 Golconda. 
3 . t Ausa, 
fr " I Imtiyazgarh. 
s b5 Jaipur Sawa’. 
s 
': rr 1162 Sironj. 
Me ‘Alamgir 11 I Ausa. 
s i es Siron}. 
_ ‘- I Zafarabac. 
“ 1 ‘ty Firoznagar. 
1 . # Koyalkonda (Mahbfibnagar 
Instrict). : 
s Shih ‘Alam 1 8 Imtiyazgarh. 
+ + e Golconda. 


A detailed article on the rare coins hitherto acquired by the Department is 
being compiled by Mr. T. Streenivas, Curator of the Hyderabad Museum, for the 
next number of the Jowrnal of the Hyderabad Archaeological Society, which it 1s 
hoped will be read with interest by numismatists. 

Under the able management of Mr. Streenivas, the Hyderabad Museum has museum. 
been making satisfactory progress regarding the collection of antiquities and the 
acquisition of such specimens of Art and Industries as do not involve heavy 
expenditure. But with a view to equip the Museum fully, as becomes the 
premier State of India, it is desirable that the scheme, which was submitted 
to Government immediately after Mr. Streenivas’ return from British India, 
should receive early sanction. A list of the exhibits acquired during the year 
under review has been compiled by the Curator and is given in this Report as 
Appendix C. 

Owing to the retirement of Sir Stuart Fraser, K.C.S.I., the office of the Pre- tyderabad 
sident of the Society fell vacant, but the Hon’ble Mr. C. L,.S. Russell, L.C.S., Sin 
was requested to accept the appointment and has kindly agreed to act in that 
capacity. 

A number of the Journal of the Society is now in the press and will be pub- 
lished shortly. It contains a most interesting article on the indentification of 
the jalakas depicted in the Ajanta paintings by Monsieur A. Foucher. The 
article was originally written in French but, through the good offices of Mr. 

Hydari, it has been rendered into English for the benefit of the Society, by his 
talented daughter-in-law, Mrs. M.S. A. Hydari. 

The only publication issued by the Department during the year under pyptications. 
review is the Annual Report for 328 F. (1918-19), although in my capacity as 

* * 
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Epigraphist to the Government of India for Muslim Inscriptions, I have contri- 
buted three essays on the inscriptions of the Dominions to the Epigraphia Indo- 
Moslemica, 1919-20, and in addition to that I have edited the ‘Amal-i-Salih 
(Shah Jahan Nama) Fasc. V for the Asiatic Society of Bengal. 

Seventy-four volumes have been added to the library of my office, of which 
thirty-four have been purchased and the rest are donations from various Govern- 


Library. 
ments and learned institutions. Among the purchased books the most important 
acquisition is a complete set of Cunningham’s Reforls, which are rarely available 
now, and the possession of them is indispensable for Archaelogical research in 
India. 

Photographs Seventy-four photographs have been taken, the titles, etc., of which are given 


and Drawings in Appendix F. A drawing of the frieze of cave 3 of Aurangabad has also been 
prepared. The drawing will be published as an illustration to Monsieur A- 
Foucher’s paper on the interpretation of the jataka carved on the frieze. 
Expenditure The expenditure on the conservation and survey of the monuments 
fon" amounted to O.S. Rs. 40,220-0-0 (B.G. 34,331-6-10). A detailed statement of 
the expenditure is given in Appendix D. 
Expenditure Asum of O.S. Rs. 22,380-1-9 (B.G. 19,182-15-3) has been spent during the 
on _mainten- vear under report on the maintenance of the Department. The detail of the 
Department. expenditure is contained in Appendix C, attached to this Report. 
As the monuments of the Bir District have not been surveyed systematically 
Tour pro. yet, I desire to tour in the district during the months of Adhur and Dai 
ene for (November and December), for later, on account of the engagement of the Italian 
("329 F). experts, my presence will be required at Ajanta, in order to watch the progress of 
the work there. After the departure of the experts I intend to pay short visits 
to Bidar and, Osmanabad, where conservation work of an important nature ts in 
progress, and the Divisional Engineers of those districts have asked for my 
opinion in several matters. 
G. YAZDANT, 
Nazim, Archaeological Department, 
H.E.H. the Nizam's Dominions. 
HI¥YDERABAD, DECCAN, 
14th June, 1921. 
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APPENDIX A. 
Copy of a letter dated 15th March, 1920, from Monsteur A. Foucher to Mr. Gr. Yazdani, Hyderabad, 


Dear Mr. YAZDANI, 

As a result of a prolonged study of the paintings in the caves of Ajanta, I come 
to the conclusion that, pending the completion of the proposed measures for their conservation, 
cleaning, and (if it is ever possible) for their direct reproduction, the most urgent and useful work 
would consist in preparing careful outlines of them, 

I need hardly tell you that, in their present condition, photography gives no result which 
can be of any use. On the other hand, copying them again in colours would be a very long and 
costly undertaking, and would not make the problem of their reproduction go a step further. 
The result of the two former attempts in that direction have not been, as you well know, very 
encouraging, and we deem it a great pity that, for the largest part of the pictures, Mr. Griffith did 
not simply resort to the making and publishing of a good tracing, the more so as this process 
agrees so well with their very technique. To use the words of Lady Herringham: “the 
technique adopted, with perhaps a few exceptions is a bold red line drawing on the white 
plaster. Sometimes nothing else is left, This drawing gives all the essentials with force or 
delicacy as may be required, and with knowledge and intention."’ No happier expression could 
be found of this fact. Now if you think that faithful outlines giving us ‘all the essentials’ could 
have been very cheaply reproduced and put into the hands of every amateur or scholar you can 
judge at once the knowledge of the religious meaning and artistic features of the Ajanta paintings 
would have made much greater progress through such a publication than through the two rare 
and costly albums now available. 

Nor is it too late to undertake the preparation of such tracings, The confection of a guide, 
which you consider as a complement to all the conservation work you have done in the caves, 
provides a good occasion for ordering them. Reproduced as illustrations to the description of 
the caves, they would not only help the untrained eye of the ordinary tourist to follow the 
darkened and often confusing lines of these intricate paintings; they would also enable readers 
abroad to get acquainted with the way in which their authors understood drawing, perspective 
and composition, Moreover they would constitute a dated record of what is still legible on the 
walls and, last but not least, they would furnish ready-made sketches for the day you should 
require painted copies either for your future Museum in Hyderabad, or for other archiological 
collections. | 

As to the execution of these outlines, I should recommend :—Note that they are to be of the 
same size as the originals and executed from the wall-painting itself on tracing paper : so that they 
reproduce the whole of the selected paintings, but record only what still appears on the wall: so 
that, as far as possible, each story or (in case of large compositions) each scene from a story be 
copied separately. Of course you understand that later on, by means of photography, cartoons 
of exsemile could be easily prepared, in which might even be inserted those parts still visible on 
Major Gill’s and Mr. Griffith’s copies, and now lost. 

Subsidiarily, I should advise that this system of reproduction be applied for the present 
to the legendary scenes only, and a beginning be made with a complete copy of the /afakas on 
the walls of cave XVII. If the work proves satisfactory, it will be pushed on to caves II, XVI 
and others. 

Moreover, I do not hesitate to state that, in my opinion, the Curator of the caves, not only 
is he a skilful painter and, through his long acquaintance with the paintings does he understand 
quite well their technique and feeling; but, what is no less essential, he has gone round them 
again and again with me and knows them from the point of view of their indentification as well, 
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You will be surprised to find in his outlines several significant features which had till OW, 
escaped the unwarned eyes of the copyists. 

Such are the considerations and recommendations I wanted to submit to you and*to His 
Exalted Highness’ Government. We must not conceal from ourselves the fact that the task. 
simplified as it is remains a very long and delicate one. It took us a whole month of daily work 
simply to go round the paintings of Cave XVII with a light scaffolding and a powerful lamp, 
making out every legible detail of the episodes of the represented Jatukas: from this vou may 
judge what time will be required to make an exact copy of the same. Mr. Saved Abmad will bein 
need of one or two assistants, so as to push the work of tracing and transferring steadily on. He 
will submit you estimates when you communicate with him in the matter. Meanwhile I consider 
it is a piece of good fortune that you possess on the spot the right man, and I have no doubt it 
would become later on a matter of deep regret, if your Government did not avail themselves of 
the present opportunity of doing at least what ought to have been done from the first. 


Sincerely yours, 


A. Foucuer, 
Professor al the University of Parts. 
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APPENDIX BE. 
MIE IMPRESSIONI SULLE PITTURE D¥L Teairt D1 AJANTA. . 


In tutte le grandi manifestazioni d’arte, ¢ impossibile afferrare a prima vista la loro iinpor- 
tauza, ¢ quindi resta difficile farsi un’ idea esatta della loro entita, cosié stato per me sulle 
pitture delle Cave di Ajanta. 

La mia ptima impressione fu complessivamente meravigliosa, e dopo parecchio tempo di 
permanenza qui, ho potuto attentamente osservare le dette pitture e quindi, esprimere la mia 
opinione. 

La mia prima idea fu che larte di Ajanta avesse avuto un influenza d'origine greca, 
e cio potreble anche essere per tante qualita che in dette, pitture si riscontrano; a parer mio 
come gli antichi Greci e Romani studiavano dal vero, cosi gli’ artisti di Ajanta indubbiamente 
erano dei veristi. Cio ¢ dimostato dalle posizioni delle figure, dagli scorci delle membra, dal 
modo di far girare gli ornamenti attorno alle teste ed al collo delle figure, dall andamento 
dei vestiti ¢ dallo stile delle pieghe. anche il modo di far gitare prospetticamente un vaso uno 
specchio, awalorano la mia idea. 

Un gruppo di figure preparate in rosso nell interno del Tempio No. 2, nel piccolo ambiente 
di destra, fa supporre che l’artista siasi servito prima di un disegno che calcato sul muro gli abbia 
dato l'insieme dei gruppi delle figure poiché nessun pentimento u apparisce I contorni delle 
intiere figure in rosso, e la preparazione di esse prima di essere dipinte, fa vedere che |’ artista 
won, volendo la preeccupazione del colore insieme alla ricerca della forma, abbozzava i suoi dipinti 
monocromi e quindi ottentita la forma, si occupava della colorazione 

Molti artisti Italiani della Rinascenza, hicnno seguito questo stesso sistema, infatti nella 
Galleria digh Uthzi in Firenge si vede una grande tela preparata monocroma dal Grande 
Leonardo da Vinci, anche il sobrio impiego di pochi colori naturali, rendono questi dipinti dal lato 
pittorico di un grande interesse e di studio inpatti la colosazione e equilibrata ed annoniosa. 

Nel Tempio No J, nella grande figura di Budda che é quasi immune da vernice, apparisce 
ina sorprendente manifestazione d‘arte per le sue qualita pittoriche; essa per la granciosa linea 
d’ assieme, fa ricordare le figure Michelangiolesche della Cappella sistina, accoppiata alla chiarezza 
del colore della carne ed alla trasparen za delle omlre come faceva il Coireggio. 

Il disegno ed il sentimento della testa ¢ sorprendente la larghezza della tecnica, la interpre- 
tazione della forma delle mani fatte con tanta verita, permette un confronto con i due grandi 
maestri della Rinascenza Italiana, La figura muliebre che ¢ alla sua destra, auche essa ¢ dipinta 
con grande semplicita e larghezza, ela mano che regge il fiore ¢ disegnata con grande capacita 
ed eleganza; e cosi le altre figure e i dettagli i quali sono esequiti con tanto stile e purezza 
di forma, accoppiati ad un sentimento di colorazione veramente nobile; infatti in questo dipinte 
le due note predominanti sono un bleu ed un rosso armonizzati tra loro degnamente. 

Nel Tempio No. 17, madre e fivlia offerentia Budda sono anche esse di grande valore 
artistico. In queste due figure il disegno delle teste e la loro espressione ¢ ammirevole. I] senti- 
mento dei volti rivolti verso la figura di Budda fa pensare a quella purezza di forma che sf 
riscontra nell’ arte Umlta o Toscana dei nostri eminenti yuatfrocentist. Forse questa pittura 
& meno evoluta di quella del (grande Budda) ma le sue qualita la mettono in prima linea 
tufatti doveva essere l'artista l’noma che ha studiato con basi d'arte sana, poiché la prospettiva 
della bocca, degli occhi e¢ delle altre parti, coire perpettamente coll’ insieme ¢ la posizione delle 
teste; e le mani sono vere, e le dita incassate con semplicita di disegno rimarchevole. 

La battaglia di Ceylon, € anche opera d'arte di grande distinzione per |’ insieme della 
composizione grandiosa, essa ricorda alquanto le opere dei nostri artisti Veneti della 
Rinascenza. Ii gruppo degli elefanti che incedono verso i) centro del quadro, sono di un verismo 
sotprendente, essi, pil che dipinti semlrano in rilievo tanto la macchia di chiaroscuro e modella- 
zione ¢ ginsta e larga, In tutte le loro rappresentazioni questi animali sono di una somma_ inter- 
prelazione, 
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[,’ adorazione di Budda, si puo fare un confronto con le lince d'assieme a molti dipinti italiani 
del 1400. 1’ idea della divisione dello spazio in due composizioni uta sovrastante l'altra, fu 
eseguita anche dal Ghirlandaio, dall’ Angelieo, dal Tiziano dal Sanzio nella Trastigurazione. ece, i 
seicentisti ed i settecenti sti italiani, hanno eseguito spesso questo sistema di composizione. 

Il gruppo dei Re Persiani sui loro cavalli, attorniati da gente in massa, © contornati col StL 
oscuro, porta la mente a quei dipmti dello Spiuello Aretino, ed a prima vista se non yi fosse [4 
figura di Budda, sembrerebbe un adorazione di Re Magi. 1 grande elefaute che taglia con grande 
maestria di composizione il quadro, fa suppoire che |’ artista sentisse il bisogno di una massa 
grandiosa per equilibrarne la scena. 

La veranda del No. 17 merita di essere considerata come cosa di seutimento artistico superiore. 
Il piccolo fregio che decora la parte superiore dell’ ingresso é meraviglioso, cone sono meravighost 
uli otto piccoli quadrti che fanno parte della decorazione di detta porta, ¢ per la loro semplicita di 
forma e di colore li fan somigliare able arte di quella eletta schiera di artisti Umbri che 
fiorirono nel XV seenlo 

La devorazione dei soffitti e dei pilastri, anche essa 6 di grande de apprezzamento, essa non 
ha un contimro motivo di decorazione, ma uno dilfferisce dall’ altro, ed essi sono tanti 
da poter fornice innumerevoli spunti decorativi, © cosi i soflitti i quali sono ricchi di spartiti 
geometric! © figurativi, come usavano comporre i nostri antichi decoratori italiani dei 1400—1500. 

Non vi fu dunque in questa immensa opera d’arte di cortuzione religiosa, risparmio di potenze 
artistiche o secondarie, tutte & fuse tutto é concorde in una sola praude opera che potesse purlare 
dopo tanti secoli ai posteri. 

1 Tempi di Ajanta, oso paragonarli alla nostra Grande Cappella Sistina; Siguorelli, Botti- 
celli, Ghirlandaio Perugino, Rosselli usero insieme per creare la grande Opera Romata che 
valle incominciata Sisto IV della Rovere, ¢ che Mischelangelo poi completo con la pin grande 
tanilestazione delia sua arte; in Ajanta, i pin grandi artisti della scuola Indiana fecero del loro 
weglo per rendere questo meraviglioso complesso di Tempi il Monumento Principie dell India. 

(Juesto é il mio debole apprezzamento su di una piccala parte di quest’ opera d'arte, cioé di 
quella che ora e resa evideutce & puo farsi ammirare dagli intelliizenti d’arte ¢ di storia. 

PRor. Lokenzo Ceconi, 

Ajanta, Feb, reyes. 


Aly IMPRESSIONS OF THE PAINTINGS OF THE AJANTA CAVES, 
(Lransiated into English by the Rev. Father T. Pagani.) 

Iti the presence of auy great manifestation of art, it is impossible, at first sight, to grasp its 
import and so it is difficult to form an idea ofits entity; this has happened to me with regard to the 
paintings of the Ajanta Caves. 

At the very onset wy first impression was one of felicitous amazement, and now that I have 
spent some time at the caves and [ have been able to observe attentively their details, | am in a 
position to pass an opinion. 

My first impression has been that the art of Ajanta had its influence from Greek sources; and 
this might even be the case here; as many are the parallel qualities that one encounters in the 
paintings. 

My views are that as the ancient Greeks and Romans studied from actual reality, so even 
. Were the artists of Ajanta undoubtedly realistics. 

This is demonstrated by the poses of the figures, by their limbs, by their ornaments arouud 
the heads and the mecks, by their drapery and particularly the modality of the folds of the latter. 
and this even by the perfect and faithful representation of the vessels and mirrors. 

The group of figures, in red in the small recess, on the right hand side of cave IT, leads one 
to assume that the artist first traced the design on the wall in order to have the “ensemble"’ 
of the figures, as evidenced by the fact of a total absence of expression of sentiment in them. 

The contours in red of the full figures and the preparation (before being painted) show that 
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the artist sketched his design in ove colour, aud subsequently, having attended to the gencral out- 
lines, entered upon the task of the painting. 

Awd this le did in order to avoid being pre-occupied with the double problem of the selection 
of pose and colouring. Several Italian painters of the Renatssaiece followed this svstem; in fact 
it the Galleria degli Cyfet in Florence there is still to be seen a canvas by the great Leonardo da 
Vinet prepared in this way, 

The well balanced and harmonized colouring of these paintings, from a pictorial point of view, 
elicit great interest particularly owing to the sober use of few natural colours 

In cave I, the colossal figure of Buddha, which is nearly immune from varnish, evinces 
a surprising portrayal of art on account of its pictorial qualities; this painting in its grandiose ~ 
outlines recalls to memory the figures of Michelangelo in the Sistine Chapel; while the clearness of 
the colour of the flesh, so true to nature, and the transparency of the shadows are very like those 
of Coreguio. The design and expression of the face are exceptionally surprising, the breadth of 
the technique, the interpretation of the shape of the hand made to realistic perfection, permit of 
a comparison with the two great artists of the Italian Renaissance; the female figure which is ou the 
right of the figure of Buddha presents the same simplicity and skill. The hand holding the flower 
is also designed with exquisite skill and elegance. The same is to be said of the other figures and 
details ; they are executed in a keenly appreciative purity of style and form, coupled with a real) 
aesthetic selection of colours true to nature; in fact, the predominant feature are the two 
colours blue and red beautifully harmonizing one with the other, 

In cave XVII, the group “ Mother and Child" making an offering to Buddha is of great 
urtistic value. In these two figures the design of their heads and their expression are admirably 
exquisite The poses of these heads in the direction of the figure of Buddha recall to mind that 
purity of form which one encounters in the schools of Umbria and Tuscany of our most eminent 
Juuttrocentists, This painting, perhaps, is less developed than that of Buddha, but tts pictorial 
qualities bring it to the first rank; in fact, its painter must have been an artist indeed, well 
versed in the principles of sound art; because of the fact of the perspective; of the mouths, of 
the eves and of the other parts perfectly harmonizing with the whole subject and with the heads, 
the hands and even the very fingers are true to reality and drawn with a most precise design. 

The Battle of Ceylon also is a work of art of great worth for its “ ensemble" of the grandiose 
composition. It, somehow, bears a remarkable resemblance to the works of our great Venetian 
artists of the Renaissance. The group of elephants proceeding towards the centre of the sceue is 
astonishingly realistic, more than paintings, they appear in bas-relief, so great is the chiaroscuro 
and so perfect their modality. In their several and various poses these animals are rendered in - 
the most perfect form. 

The Worship of Buddha in its outlines can stand comparison with the Italian painters 
of the gialfrocento (1400). The division of the painting into two compositions, one above 
the other, was followed also by Ghirlandaio, by Angelico, Tiziano and Sanzio in “the Transf- 
guration,” the Italian “ Sescentisti'’ and “ Sefleceniisti"’ (17th to 18th centuries) frequently 
followed this system of composition. 

The Group of the Persian Kings mounted on their horses, surrounded by crowds, en #iasse, 
with contour and the dark back-ground, recalls to memory the paintings of Spinello Aretine, and, 
at first sight, were it not for the figure of Buddha, it would be taken for “the Adoration of the 
Mag.” The large elephant, which with its masterly lines of composition stands out in the middle 
of the scheme, leads one to assume that the artist felt the need of some imposing figure in order 
to maintain the harmony of the scene. 

The entrance to cave XII, merits to be considered as a thing of supreme artistic 
Value. The small embellishment which adorns the upper portion is marvellous, as marvellous 
are the eight panels which go to make up the decoration of the said entrance. These in 
simplicity of form and colour bring to mind the paintings of those eminent Umbrian artists who 
flourished in the XVth century. 

The ornamentation of the ceilings aud pillars is also of great importance. It has not 
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4 consecutive order of repetition of subjects, but one different from the other; they are 
so many and $0 various in themselves as to furnish innumerable themes for decorative art. 
The ceilings in particular are very rich in geometrical and figural “ Spuriiti"™ (panels), such 
as our Italian decorators of 14th and 15th centuries used to compose 

In this stupendous religious work of art there has been no Stinting of artistic powers nor of 
other resources, everything is blended, everything isin keeping with a great and marvellous under- 
taking that could speak to posterity for centuries. 

I make bold to compare the Caves of Ajanta with the Sistine Chapel, Signorelli, Botticelli, 
Ghitlandaio, Perugino, Rosselli combined their art to render themselves worthy of one another in 
creating the great Roman work that Sixtus [V, Della Rovere, had been minded to begin and 
Michelangelo afterwards completed with the greatest manifestation of his art. In Ajanta the 
ablest artists of the Indian School spared themselves no efforts to render this marvellous group 
of Caves the Monument Princeps of India. 

This is my humble appreciation of but a small part of this work of art, viz., of that which is 
now in evidence and which provokes the rapturous admiration of the connoisseurs of both the fine 
art and history, 
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APPENDIX C. 
Nazi's DrAry. 
(7A October, 191g to 5th October, tg20—1329 Fasis). 
Month. Date. Place 
tgrg A.D. | 
(1329 F.) 
October 7th-18th Duty at headquarters. 
(Ader) (rst—-12ih) 
- Tgoth-zoth a | Hyderabad to Bombay. 
(13¢h-1.4fh) (To meet Sir John Marshall) 
- 21st-z4th - | Halt at Bombay. 
(15th—1hth) | 
a 25th-26th Bombay to Hyderabad 
(1oth-zoth) | 


October to December .. 


(Adhur to Baihman) 


27th Oct.-23rd Dec. .. 
(2tef Adh.—riolh Bath. 


rs 24th 
(20h) 
25th 
(21s!) 
26th y, || 
(22nd) | 
is 27th-2oth 
(23rd—25fh) 
‘i z0th 
(26h) 
as + 31st 
faz) 
roz0 A.D. 
(1329 F.) 
January «»  Yst-gth 


(Rathman and Isfandar) 


(28th Bothmuen tw 
Isjandir | 


Tsf 
5th—6th 
(2nd-qrd) 


ath 
(ath) 


8th 
(51) 


gth-13th 
(64-100h) 


r4th-15th 
(t1fh—12th) 


Duty at headquarters. 


Hyderabad to Warangal. 


Halt at Warangal. 


Warangal to Hyderabad 


. | Duty at headquarters. 


Hyderabad to Gulbarga. 


rulbarga to Hyderabad. 


Duty at headiyuarters 


Hyderabad to Ellora. 


Halt at Ellora. 


Fllora to Aurangabad and back 


Halt at Ellora. 


Ellora to Hyderabad, 
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Month. Date. Place. 
January ». I6th-27th -+ Duty at headquarters, 
(fathman and I sjandar\ (1 3f-24th) 
28th +» Hyderabad to Medchal and hack. 
(25th) 


January and February 20th Jan. te 13th Feb. Duty at headquarters. 
(Isfundarand Farwardin) (26th Isfand. to 1th’ 





Farward.) _ 
t4th-15th ». | Hyderabad to Aurangahad. 
(t2fh-13ih) | 
roth-r19th .. | Halt at Aurangabad. 
(t4th—17th) | 
“p | 2oth ne | Aurangabad to Chalisgion. 
(8th) | 
as | 2tst .. | Chalisgion to Pitalkhora and back. 
(roth) | 
22nd ve | Chalisgaon to Kajgion. 
(20th) | 
.. | 23rd .. | Kajefion to Antar. 
| (21s!) | 
.. | agth-25th .. | Halt at Antiir 
| (22nd4—235rd) | 
| 26th—28th ..  Antiir to Hyderabad. 
| (24th-267h) | 
February to April =... | 29th Feb, to 4th April Duty at headquarters, 
(Farwardin—Urdtbihi sit) | (27th Farward. fo 31sf | 
| Cfridi.) 
April to July -. | 5th April to 6th July | On privilege leave. 
(Ahurdad to Amurdad) | (tst Kaw, fo 30th Am- 
 wrdiid) 
July to September | 7th July te 5th Sept. .. | Duty at headquarters, 
(Ammurdid to Ahan) (31s Amur, to rst Ahiin ) | 
” .. | 6th-oth -» Hyderabad to Nanded and back. 
| (and—4th) | | 


| 


September and October roth Sept to sth Oct. _ Duty at headquarters. 
(Abin and Addur) (5th to aoth) | 


| 


eetmurs D.. 


nit, Ayderabad, during the vear ath October, 


| e-gtk October, 1920 (1320 Fastt). 
Rs. As. P: Rs. 


BO ee ee he ey) «+ ||. Sep 0 
om : a oss os . g68 to 
Hoar te: 75) rare r | a «6900 0 
‘Establishment .. ron a | . 3277 12 
‘Grin Compensation aa ia YW OLE -§ 

f. 14,057 12 


plage pcnucaate or | : 
Nazim | om 5 = 646 5 4 
| : 294 12 2 


.. 1073 OF 17 
Ae 43 2°06 
-- 373 0° 3 
E | ache 3 Ir 


4,508 Ht 


tographic instruments .. 3,772 13 © 


Grann Totan.. 22,380 rg 
(B.G. 19,182 15, 4) 





APPENDIX F, 


Matement of Expenditure on the conservation and the mainienance of Ancient Monimenits in HOE. 
the Nizam's Dominions, during the vear 1329 Fasli (7th October, 191g to 5th October 


1920). 
at ee the ng . Amonnt of 
District, Locality. Name of work. egtinnte, Amount spent during REMARKS. 
—<———<—— | es = = —— - $= —_ ——— 
Srecrat, REPAIRS, — 
eel : | Rs. As. P, Rs. A P., 
AneanpAbeH Pitalkhora | Repairs to the caves.| 9.820 no 4 905 © © | Completed 
2 . |Ghatotkach | . = Tool oo Oo. 9) oo oO | Do. 
» +» | Daulatabad) Repairs 1o the monu-| 8.120 oo 9) Rrgr oo o | Do 
ments in the Fort, | ; | 
Khuldabad Repairs to the tomb| 2,846 0 o | 435 0 © | In progress. 


se Malik Ambar. | | 
» «+» Repairs to the tomb 623 0 o | h22 o oF m 
| of Abu-l-Hasan Qutb | splat a ont 
a | «Shah (Taina Shah). | | 
Riddar ..| Bidar .. | Special repairs to the 17,080 0 © 2.124 nm o | eT cas 
Madrasa of Mahmiid | e eed | oP PRORICE: 
Gawan., 
Th bere .. Repairs to the tomb | n4or a 0 na: “BH 4 
| of [brahim Barid. | A Ns | =" 
Repairs to the tomb 2 O73 0 WW! 724 0 0 | Dy, 
of Sultan Hasan | | 
Baihmani. | 
46 oe | ns ‘Repairs to the tomb iL Lo7n tf On | 502. 0 Completed 
| BE Aaa canes ? ; 0 Completed. 
, | Baihmani, — 
Gulbarga ..; Gulbarga | Repairs to the Haft 214 0 o 288 0 Oo Do. 
| | Gumbad., | 
MOsmanabad | Osmanabad Cleaning of the Cha- 
| mar [ena Caves. | 
Raichur ..| Ittagi .. | Repairs to the Maha- 7,008 o- o 
| deva Temple. | 


5 ot) ob 3435 0 © Tn progress, 


3,725 0 0 Completed. 























- “| Kukkaniir | Repairs to Nawalin- 5. 124 0 0] 
ga Temple. — 
| . | 24,TII © 0 
MAINTENANCE. | 
Aurangabad Aurangabad | Maintenance of Ar- 10,150 0 o | R750 0 0 
_ chaeological bnild- | | 
| ings | 
Gulbarga . Gulbarga . P ee 6 ro7o oO 0 te 
Nizamabad Nizambdad. te i: 200 0 0 5I oO oO é. 
Warangal . Warangal = es of a a} I44 0 0 rei 
Adilabad . Adilabad . , ..| §88 0 [01 307 o oO a 
| ee 
| 10,488 a o 43 
i 
ESTABLISHMENT FOR, 
THE SUPERVISION 
or REPAIRS. 
Aurangabad | \Aurangabad Salaries of the Assist- 6: 480 0 6 3,f2% oO 0 
ant Engineer and 7 | 
subordinate staff. 
| Total for 1329 F | or  - 40,220 0 0 | 
| (Ta1TqQ—-20 A.D.) Fauh (BG. 34,331 6 ro) 
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List of books wn the Library of the Nazim af A rcheolozy, Hyderabad, acguired during 
the year 1329 Fasli (1g19g-20 4... 





Serial No. Title. REMARKS. 
| 
| ENCYCLOPAEDIAS AND DICTIONARIES. | 
756 | The Encyclopaedia of Islam: Published under the patronage of Purchased. 
the International Association of the Acadamies ; Parts 21-24. 
| JOURNALS AND PERIODICAL PUBLICATIONS. 
757 | The Journal of the Royal Asiatic Society of Great Britain and Do 
_ Treland for rorg. 
758 | The /owrnal of the Panjab Historical Society, Vol. VIII. Presented by the 
| -No.- 5. publishers. 
739 | The Journal of the Mythic Society, Vol. X, Parts 1-4. Do, 
7oo |The Journal of the Bangya Sahitya, Calcutta, 1919-20 Do. 
761 | The ae Aniiguary, Vol. V (Parts 3-4) and Vol. VI (Farts Lo. 
I-4). 
7h2 | Bulletin de V Ecole Frangaise d' Extréme-Orient, Tome XIX Dro, 
(No. 5), and Tome XX (Nos. 1-2). 
7b3 | Indian Architecture, Vol. 1V (Parts 21-24). Purchased. 
7oq | South Endtan Research, Vol. 11. Presented by the 
publishers. 
705 | (Nos. 4-8), aud Vol. III (Nos. 1-2), Do. 
766-76- | The Magazine of the Mysore University, Vol. III (Nos. 7-9), Do. 
and Vol. IV (Nos. 10-13). 
7O8 | Epigraphia Indo-Moslemica, 1915-16, Purchased. 
ARCHAEOLOGICAL SURVEY. 
7) |Annal Report of the Archaeological Survey of India, 1914-15, Presented by the 
Part 2. Goverment af 
| India. 
770 Do. Do. 1917-18, Part 1. Do. 
771 | Annual Progress Report of the Superintendent, Hindu and Do. 
Buddhist Monuments, Northern Circle, for the year ending 
sist March, to1g, 
772 | Annual Keport of the Superintendent of Archaeology, Frontier Do. 
Cirele, 191q-20. 
774 Annual Report of the Archaeological Survey of India, Eastern | Deo, 
Cirele, 1918-109. | 
774 Do. Do. 1g19-20. | Do, 
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Serial No, Title, | REMARKS. 


oe — = = ——_ ss 





775 | Report of the Archaeological Superintendent, Burma, for the | Presented by the 


year ending 31st March, 1920. Government aft 
: . India. 
770 Annual Progress Report of the Archaeological Superintendent, Dro, 


Southern Circle, for the year 1919-20. 


Annual Keport of the Archaeological Departinent HEH. the! Presented by HEH. 


Nizam'’s Dominions, 1918-14 (1328 Fusii), ; the Nizam’s Gov- 
ernment. 
778 Ananwal Report of the Archaeological Department, Mysore |Presented by the 
state, 1920, | Mysore State. 


| 
779 | A nnieatl Kepor! of the Archaeological Department, Jammu and | Presented by — the 
Kashmir State 1917-18 (Vikrama year 1974) Kashmir State. 


lurchased., 





750-803 | Keports of the Archaeological Survey of India, by Sir 
Alexander Cunningham, Vols. I-EXXTV. 


MEMOLRS, | 


Sog | Chanda, Ramaprosud, Date of the Votive Iuscriptions on the | Presented by the 
Stupas at Sanchi, Memoir No. 1 of the Archacological Survey Goveriment of 
of Incia. India. 

805 | Sidya-Binod, Pandit B. 8. Varieties of the Visliuw Image Me Do, 


| moir No. 2 (A.S.1.). 


Soo | Bhandarkar, DK, The Archaeological Remains and Excava- | [hap 
Hons at Nagari. Memwoir No. 4 (A.S8.1.), 


MONGURAPHS. 


S07 | Aaye,G.K., A Guide to the observations at Delhi, Jaipur, Tho. 
jjain aud Henares, 1920 


i a 
SoS | Narstmhacher, K., The Lakshmidevi Temple at Doddagadda- | Presented by the 








valli; Mysore Archaeological Series, No. 4. Mysore State. 
| 
MUSEUMS. 
Soy | Neview of the Poe Acquisitions of the Victoria and Albert | Presented by the 
Museum, during the year 1916 Director of the 
Victoria aud Albert 
| Museut. 
S10 Lvs Do for 1Qih. Do. 
, : a - i * . ; 
Sit Keport of the Royal Scottish Museum of Edinburgh, for the year ! Presented by the 
| ‘I91tg-20, Director of the 
Roval Scottish 
Siz Keportonu the working of the Government Museum, Madras, for| Presented by the 
the year 1918-19. Government of 
, | | | Madras. 
S13 Do. Dio. for the year 1919-20. De. 
S14 Reporton the Central Museum, Nagpur, for the year ending | Presented by the 
the 31st March, 1920. Government of the 
Central Provinces. 
= me ara = = 3 = —_— ‘ 
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“Serial No, Title. 
815. | Annual Report of the Watson Museum, Rajkot, for the year 
ending 31st March, 1920. 
S160) | dunnal Report of the Sardar Museum, Jodhpur, for the vear 
ending 30th September, 1920. 
HisTokyY, GHOGRAPHY AND ‘TRAVELS. 
BIiBLIGTHECA INDICA— 
S17-08 | Yusda, G. Shahjahan Namah, Persian Text, Fases, 1V-V. 
MUSALMAN PERIOD — 
Say | Phomus, £., The Chronicles of Pathan Kings of Delhi. 
Szo | francklin, W., History of Shah Aulum, Panini Office edition 
TQS. 
Hinpu Peston (Later)— 
S21 | dyyangar, 5S. Krishnaswami, Sources of Vijayanagar History ; 
Madras University Historical Series, No. 1. 
AkT, ARCHITECTURE, ETC. 
822 | Binwerji, G, N., Hellenism in Ancient India, Calcutta, 1919. 
S23 meres C.T., Moslem Architecture, Oxford University Press, | 
gis. | | 
S24 | A Catalogue of the Archaeological Relics in the Muscum of the 
Varendra Research Society, Rajshahi, gro. 
EPIGRAPHY AND CHRONOLOGY. 
$25 Ojha, Gaurishankear Hirachand, The Palaeography of liudia, 
Second Edition, ror. 
Sab Sastrt, A. Avishua, South Indian Inseriptions, Volume 4 
(A.S.1. New Imperial Series, Vol. XXIX). — 
S27 | Suboor, M.A. A., Short Note on the Ashti aud Burhanpur 
Inscriptions. Bulletins of the Nagpur Museum, No. r. 
BLBLIOGRAPHY. 
‘S28 8 =©Report on the working of Peripatetic Party of the Government 
Oriental Manuscripts Library, during the triennium 1916-19 
- 829 | Uppsala Universitets Biblio-teks Arslerdielse, fOr ar 1919. 
Reituion AND PHILOSOPHY. 
= 830 Dara Shikoh, Muhammad, Risala-i-Haq Numa, English trans- 
‘ lation by Sris Chandra Vasu, Panini Office, Allahabad, tra. | 
i 
hi 
9 | 





Presented by 





— 


REMARKS. 


Presented by the 


Trustees of the 
Watson Museum. 
Presented by the 


Jodhpur State. 


Presented 
Eilitor. 


bv the 
Purchased, 


Do. 


Presented by the 
University of Mad- 
Cas. 


Purchased, 
Do, 
the 


Varendra Research 
Society. 


Purchased. 
Presented by the 
Government of 
India. 

Presented by the 
Government of 
C.P. 

Presented by the 
Government of 
Madras. 
Presented by the 
University af 
Uppsala. 

| Purchased. 
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APPENDIX G. 


List of Photographic Negatives prepured by the Office of the Nazim of A rcheology, Hyderabad. 


Serial No, 


qOI-473 
4y4 
475 
47 
477 
475 
479 
480 
451 
482 
483 
454 
455 
456 
487 
48s 
459 
4g0 
ft 
42 
493 
494 
495 
496 
497 
48 
499 


500 


during the vear, qt 20 (1329 Fasii), 





Locality. | Deseription. | Size. 

Aurangabad .. | Cave 3: Frieze in outer gallery {A “1 64" » 41" 
.. | Cave 4: General view i za | og = OL" 

a Lg | Cave 3: Pillars .. Nor =< = a 

" ‘fe | ‘a Another view - 

rs Sanctuary he SF ~ I 

be 2 Another view ats = a | zs 
Ashti, Bir District. ‘Tombs of Ghoris: Ruined dome * | 6Etcgy 
A House of a Soweur = = ys | $i" x 64° 

» Detailof facade .. = Lg | * 
es = » oo Wood carving ai ro o— | bg" x 4° 
Bir .. Kajaura Darwaiza a ii _ | 84" « 64" 

= | Kotwali Darwiza ; a sh | = 

- .. | Pir Bala Sahib’s Mosque | + las. 

.. | Pir Bala Sahib’s Tomb +" oe Ae r. 

1 Unfinished dome near Pir Bali's Tomb .. 4 

. ‘ | Shahinshah Wali's Dargah .. age me ‘ 

, : | Shahinshah Wali's Shrine .. = iF - 

-- Khandkai Temple: General view from North | Rohe 

" ae] + _ from $.E. M3 | +4 

t “5 | Khangah Temple; General view from North <4 ” 

| # i from NE. hs 

" = from S.W | 
- ; from West. — | e. 
» Detail of carving =) ne “ 
nm Interior .. ate a ; 

_ Ante-chamber oF 7 a 

a Jamb of shrine door .. a | s 
‘Cave 2: Image of Buddha . 64" x gh 
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Serial No. | Locality, Description, Size, 
| a || a? a — ’ 
501 Ellora Cave 3° Image of Buddha .. ~ | OS" x gh" 
502 " 6 de tele. Another view - - " 
503 a Cave 4: Ante-chamber . | 8x6) 
5 Cha in ‘- | Cave g: General view a is i. 
S05 “ | Cave to: Dagoba “TY: ef 
506 .. Cave t4: Mothers of creation , 
507 are Pe Mahisasuri near entrance .. | Of x 4h" 
508 q z | Cave 16: Gaja Lakshmi near entrance .. . | Bh" = 64" 
54) i f Siva coming out of the Linge . |) Oa" x 4a 
410 ~ . Sivite sculpture in the gallery of the North Ri’ a O48" 
Hall fe i - 
51 re is Effigies of Elephants e 
512 a a Flying figure on the North wall of the Hall | 64° x 44° 
BIS | bs - Sculpture on the South wall of the Hall .. | fs 
5r4 = | Cave 21: Dvarapalas of the ante-chamber : [eft side. ha a 
415 ii = Right side as ae ea 1! 
sm} e Kil and Kali a 2. - | aa 
a17 os Columns near entrance with female figures. +2 
518 a fH Another view a a's oh | , 
51) 7 i Siva and Parvati .. AF = | 
520 | | Cave 29: Sita .. nt “> a» | GP gd” 
521 | NE Bhairava (laughing) cs | Ar Gy 
522 | " de Marriage scene of Siva and Parvati ie | 1 
a2) | rs I anes Shrine: view from 5.E. 3 " 
524 a ‘Indra Sabha: Elephant bj° «44° 
525 | Ajanta Cave 1: Ceiling i's 8p" x by 
526 +s . Another view na re ts > 
327 +. |Cave 4: Ceiling .. " 
526 ia | “3 Another view Et ‘i 
529 | Hyderabad -+ Diwan of Muhammad Quli Qutb Shah: Title page = 64" » 4)” 
530 ‘. ie 5 rm Introduction page is 
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APPENDIX H. 
List of Archaeological and other Exhibits and of the Coins in the Hyderabad Museum. 
SCULPTURE AND OTHER ANTIQUITIES. 


$6 Specimens of Gandhara sculpture from Peshawar (Svat valley or Vusuf Za‘). 
52 Specimens of sculpture from Magadha, Bihar and Orissa. 
4 Specimens of sculptures from Bodh Gaya. 
t Piece of sculpture from Deopur. 
r Piece of sculpture from EKonarak. 
1 Cross bar of rail from the Bharhut Stupa. 
40 Specimens of old pottery from Bodh Gaya. 
4 Pieces of ornamental bricks from Gauda (Bengal). : 
* 6 Pieces of enamelled tiles from Gauda. 
2 Terra cotta figures. 
2 Fragments of inscribed slabs (Tibetan characters) from Bodh Gaya. 
2 Terra cotta tablets from Bodh Gaya. 
25 Miscellaneous objects from Bodh Gaya. 
1 37 Specimens of Amaravati sculptures (marble). 
7 51 Specimens of prehistoric pottery. 
7 33 Specimens of stone implements. 
7 21 Specimens of iron implements. 
7 « Big urn. 
7 4 Small urn. 
t286 Specimens of Brass and Copper articles. 
{ 1 Set of 32 Tortoise shell hand-painted playing cards. 
t 1 Burmese Palm leaf Manuscript. 
troo Old arrows. 
t §& Selected arrow heads. 
+ 2 Old bows. 
1 Old Ivory powder horn. 
rt Old Ivory inlaid wooden box. 
I Small carved wooden box. 
2 Ostrich eggs. 
t Walking stick ivory ? (bone). 
§ Sandalwood animals. 
9 Old brass articles. 
t Old Lucknow silver-work centre piece snake stand. 
I 
I 


* #* «# @ 





* @& +t 


* ¢ * «# 


Modern Lucknow silver-work scent bottle. 

t Old brass bowl with an Arabic Inscription. 
Surtahis, modern Lucknow Bidri work. 
Lucknow clay models of Faqirs. 

1 Lucknow Cotton print bed spread. 

3 Samples of Lucknow (hikan work. 
f2 Samples of Lahore printed cloth. 

2 Lahore hand painted silk curtains. 

2 Afridi wax cloth curtains. 
{ 1 Old Bukhara saddle cloth. 
+ 2 Sanganer (Jaipur) chintz 


ie i ee ee 
| | ; 


— a = —s 





* Secured as presents from the Calcutta Museum. 
+ Presented by the Government of Madras. t Collections purchased by Government 
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* 1 Pair falampores, Masulipatam. 

* 6 Specimens of Agra inlaid marble work. 

* 1 Pierced alabaster screen after the Taj. 

* 24 Delhi ivory miniatures. 

* t2 Carved ivory animals (Jaipur). 

* 1 Pierced alabaster box from Agra. 

* 1 Soapstone tray from Agra. 

* 12 Ivory miniatures of Tanjore. 

* 3 Ivory charms from Travancore. 

“ 1 Flexible brass fish from Ganjam. 

* 1 Plaster cast of 'Harpocrates’—the Egyptian child-god of silence. The original bronze 
statue was discovered at Taxila. 


* 1 Gurkha kukri. 


* 3 Specimens of Mandla (C.P.), Bell metal work. 


50 Photographs of sculptures in the Peshawar Museum. (Presented by the Peshawar 


Museum.) 


! Plaster cast of a Babylonian seal the original of which now is in the Nagpur Museum, 
dated from about 2000 B.C. according to Mr. L. W. King of the British Museum. 
(Presented by the Nagpur Museum.) 


1 Photograph of the above cast. 
1 Photograph of the seal. 


(Presented by the Nagpur Museum.) 
(Presented by the Nagpur Museum.) 


$ Specimens of Manganese ore, (Presented by Mr. C. K. Ram Chowdhary of Kampti, C.P.) 
5 Plaster casts of sculptures in the Lahore Museum. 
(Prepared by the Curator of the Hyderabad Museum.) 


Particulars of Acquisition. 


Received from H.E.H.'s Mint 
Jodhpur Durbar... 
Lucknow Museum 
Treasure trove 

Madras Government.. 
U.P. Government 
H.E.H.’s High Court... 
Talugdar of Parbhani 
Purchased : 
Bikanir Durbar : 
Treasure trove: found at 


Bir District, Chowhara, Mominabad. 


Tahsildar of Bhongir.. 
Taluqdar of Gulbarga 

Do. Parbhani .. 

Do. Gulbarga .. 
Tahsildar of Mominabad 
Taluqdar of Bir District 
Government Museum, Madras 
Talugdar of Usmanabad 
Taluqdar of Aurangabad 
Talugdar of Bir = 


TOTAL 





Cons. 
Gold. Silver. 
300 
a4 
is 214 
I a 36 
14 
37 
45 
5 er 
Ii2 os nla 
§ ae 310 
To 
4 Pig lig 
's 1,164 
= 4 4 
rd 
58 2,579 





Copper or other metal. 


35 
"y (lead) 
26 (1 lead) 
25 


24 hee ie od 
6o5 {also billon) .. 1,147 





* Collections purchased by Government, 





BAPTIST MISSION PRESS, CALCUTTA. 


PHOTOGRAPHS. 





jane hy 


oes eet * * 


apr pal ty petro 
4 ; = 


(by | 


PLATE | 





LSOThRE VIEW 


ee he 


THE 


i fi} 





qi a 


Relea, (alt 


a. | 


jie BP ieey 


“hd Lhe 2 ie 


i n= pelea 4 ope 





aD ai, 
' .-" 7 ra i) ; j 
\ ew wal (IT) | Cc . 
Fae ete 4a 
} i®) . . j 


i 










moe hy 
’ ~ 
4 


7. 1+ : 2 
= ‘ 


é 
4! 


a =—a i © 
= 






| m ’ qo a 4 st 1 
i mrs a ¢ | i! i ai »* 
(pees Pt Dal aolh. + i. 
Wh ev ys UAT Ticats lng 
(a Niles Wein = ere 


] 
’ 


y 
ea 
é 


7) 










yok! (eK : ped eat 

































MET bots: hal iid 
“AT 7 . a at | ud ' 
i fal ret ify ‘ a ee j 
VaR ot «Peete | 
(ONS een ee) ee he 
‘fy up ' ag wd* 


: i 


et a if Sint > + 
oie ah , afer ie 


oii ot ie i. Pe 
elle. USA i 
Pratt ; e 


FA F lah 
' 





i" iw 
“ i 


be 
- 

































% ¥ 1 . 
i) \ a . _ 
f Wt if ; : ene) Rete : ' j if . b 4 : 
bind fh ae wal) i) ee oe 4 be 
Pit LT Lb Pape ee 
** i} a tf dh} ni Me : ; we aay i My 
. fy, Sl ny U ] 1 +. al AG | end 2 ? 
2 |Cage el agua Ge ty 
a ow : ! } a ; Ad eid 
= SEP Sc S| aL ey 
gt J L ij ‘ r a a y | | oe | 
baetiVotel nati “alll Fy 4 th . 
; a bP | mt . CG @ u e : 
4) fy aa HMDS oe ih, at 
4) = | oe) i Th : i \ i. ' i oe : ay, 
* Ay yf | | tk f 
4 ” a ¥ f j | * « 
4 vi j | A Si a is 
b ’ f PF i Le ' ig 
i | LOPS, b,! 
“TT a 4 4 i = = = a! 
rt) ri t ‘ ( ‘I i - 
-_ a r ' a | i] i : 
ai f- i i ‘ oo ws . 
| Vata 


a . ir 
he e* reli bs 





,SOTHEH VIEW, 


THE SAME: 


tir 


[NS TERIOR, 


FGLOPRA: 


KRATLABA, 


Lay. 


Caleniia, jis 


Oa hie (hice of [ho Sorvery 


tne’ Bw prints 





ee =e Te ' = a | Pa aioe A peel B® prea es ett At 


LiSia © NOC WoN 
Hoy MY Pies Ss TT Wn ATT LION, COALS | KOLIVATAENO) WUDAN| | 
ik 


WOaTMia YR “VRE VN (gs . VOV 4 3 Vir “VHVAsE 





im; 


uate Ll 


a _a4a a lk 
a es a 


SE 





























| 
ij, 4 
‘a i. , i 
‘4 
a | | | | 
| ; 1 [sw 
' “"" 
4 | ‘a 
.- 
) + 
aT a & 
ivi | 
q wl rf 
aah y at 1 
ae! . 
és | 
™’~ f | 
, » Z 
i] | : a 4 a ‘ 
l. , Nay) } : * “3 : x : i gum 
Oh Bah ae ! Et bear 4 
ad me | Gyms 
| : wii mal | Qe "be r. 
{ y i <3 bie oe at , isa : ifs 
a a bey aise Meas aio! 
ae einey i Aas iit 
0 + j aie he am 2 ‘| + i : ai " vf ai wy lay i 
oF Peasy a ae lol | —_— ” oa . 
f wari i MAN \ oe 
i Wi ’ Mi aa ‘hge lia { vie} 









Fil 
“¥ 4 






a 
re 


' ; i ~ 
1" " Oy “ry i ‘5 & Je , 
J aa | if : ‘ a ‘ 
a > | ff i o 





iT wll 
lj Zz . 4 } 
1 iT - 
ar | 
i ‘2 '. 
a if an’, = . 
' j ( ' | 
Lararl | a + ~ 
i, f, r A : e 
Paulie,’ eR « 
7. oP) rt, ; 
> % Lars ie if 
, 4 a a Ps 
ro. | Ae 4 
secre >| | . 
| al iyi \ het _ ae 








It) e's 
4 to~f 
7 a ' I » > “i Pict 
Ss a yi 
i 


- 
" 4 
‘ 
af y. 2 
j 
p 
PP. 
ay 
eit 
.+ if” 
ay 
il Ue 
7 
jw], 2 
Jv ' 
ty 
; *: 
L 
it | Ke 
7 he ty 
adi q 
' F 4 


a ( We Di, p 
rae no 


Te 5 1 ae 






i i t 
ae) "s oe PEA i - - i ‘ 
— a. Pea 


ene Bie ik g : vi ay 
Ade 1 toys rid 


ie 4D ‘ei Hy oe rites em, 
4 - wy py ve m+) 254 i 

= es “a pe ; like p Cs | : .; Li : t:\ 
NE: “ue _ ies 5 ( A | .) . . ; tw ) ‘ 4 5 | | 

if yf - on ie 7 ral © . La | a Sh v2 7 are | - . 









PLATE LI 


28) Eye ee 


A aa | 


HLA 


Lai aa) PO eee 


“{ ab 


AT LIMO SLAW 


je Pie 


[Sli & 


Tra 


| oy jhe Re yey 


SOOUICH.LIO S, 
HOA YVR OPEL PON yy 


‘SONVELN' PVECYPTS 'VHAVS VHON] "(Y) 


OANIMOHS | 





(| KOLLVAN ASA SCR yy | 


‘MOYOV EE = VOT “WHVABHINVY 


if) 











™} , = F = ' = 1 
- oT ¢ oo ; . i 


Prat [Lh 


— | = ore, 


aes 
Hf ia ate 
HE) ESS eee ae 

—- as na ws 


tee ge i ge! Oe 
mr ey ee 
ma i 


be Rip + eee ee bi 


iwi ANY. 


Sing: Sy tar 


nme oy 


Ea? 


r 
a 


hala 9 pee 


Ps 






















a. Se ee) > Sere” | Sa me 
Pet. see | Wes ia * 
‘ : , y 4 ae ex a i. ‘ Je 
A . . 7 
| 
‘at 
:’ 
| baat 7 
' ; "a 
re Ay 
ne al 
. F Ste 
my piles 
i 


ee Mt 
is Hani | ue 
s, oa ic 
Beinn 


' 8 


———_—_——SS— 
—— 

a i ei 

=a a 

2 — 


= a art 


= B= iil lliea. 7 


PLATE ITI. 





INDRA, 


FiGavuRE OF 


SAME 


THE 


if | 


= 


OF INDRANT, 


RTE 


INDRA SABHA, ELLOnA: 


Uta, (at 


Siar) oy af [iabia, (ple 


x 
ib 


PPietea ae Lhe Oi ices ief thie 


| hea ee] i 


hia 





lly ha ral ie ws | 
RI an pit oH ite 





(a) TeMene or AMLYA Bar, Kaaama. | Hew ant Garis 


= aie ¥ mh my 
AA : 





(4) Seaver of HAvear Grav Danas, GULNARGA: AMCIWAY, 


Fieie-ceereved & pertness! of phe frites af thee @erery of like (etciite peed 


t 


ro. dei - 


nl 
i eared ‘ Mi 


i Ay ita) mh 





PuatThe lV. 


' 
_§ 


—'. ~-_ 
~ Se ae 


ee ae fe 


_ Fe SS ee 





(h}) Sete or HazeatT Gest Dapgaz, GULBARGA: ARCHWAY. 


ff Imhin., Caloobte, beri 


Pintaahdratre & perianal ihe (fcr of thr Furres 


+) 








PLitA VY. 





c COLEApGs Puey WeaTERS GATE. 


See ra) 
1 - y 14 - # 
i | i 1 


Lace 


' 





(ih) Tee RAMEE: FORTIFICATIONS 


hdd ree ptt ai thee (re af he Ses pee al | ted Fek= nts LE 


















































PLATE Y. 





ia) GDLBARGA Fort: WESTEEN GATE. 





ib} Toe SaMeE: FORTIFICATIONS. 


hiv mathe a rvintel a ihe (Pore ihe Serves of lpia. Cebus. peri 





—— ee 


————av 





PLATE Vi 





(a) Cant MAnALL, DaviaTanan, | Putson or Anon HARAN QUTM Sita 


' 
ay ar 
ee 
oe 





Fis Fast Rena a Haare. KET LEARAD 


eee aterrered & poeied a: the trees ot te borers of taeda bee ie ST 


i<_— 


ip 


4 - is d 4 
= : | : 7 7 7 ; . 
hy) MT iat abe 1 4 
[ ‘ . aA fe ! ‘ Vy . J 7 
’ wall ° 7M 
Wa ¥ inns ha. ite | A, ' 


Pred) ee il | 





PLATE VI. 





(a) CHIN? MAHALE. DAULATABAD. (Prison OF ABUL Hasan QUTB SHAH) 





(4) Baxt Beaam Ka BacH, Kavnpanan. 


Photroerved & printed asc the (fee of the Sore? ef India Cabontia, ie 








mgt at & Se 








© ni iprary 
ological Libr ) y oj} 


Archae 


E ) ~b 1 a /\ } j ‘oo tT) / é, / i, 
Dopsz OG fei ie? 


Call Nox Sy 


ee" ga YF 6 oie jf ll 


Author— here 
. = | 7 i L : , " 

Titl— KpoO"* 

| —_ = 


oF 
mH a et ee 


Date of [sauce 


v 
ha | book: that Le shut is bud a block” r 


dy 


GOVT. OF INDIA. ¢> 
Departm ent of Archaeology % 
NEW DELHI. % 


in ie. 


Plégse help us to keep the book 
clean and moving. 


3.8. 148.4. OLA. 
— 














Publications of the Archaeological Department of Hyderabad. 
HYDERABAD ARCH OLOGICAL SERIES. 

Wo. 1.—The Asokan Edict of Maski Edited by Rao Bahadur H. “Krishna 
Sastri. With 4 Plates. Re, 2 

No. 2—The Paulktahad Copperplates of Jagadekamalla. Edited by D. EK. 
Bhiandarkar M.A. Wrtira Plates) Ke, 

No: 3.—The Kakattva Inscriptions of Palaninet and Uparpail: Edited by L. D. 
Harnett, litt. Ks 2 

No. 4—fakhal Inscription of the Keign of the RakateraGayspatidéva. Edited 
by f.. DB. Bamett, fate.D. Ke. 1 

No. 5.—Muntraliad Inseription of Tobhuvanaim lla: (Vikramaditya VI). Edited 

lint Raw Bahadur H Rotsina Sastre. Res 2. 

MISCELLANEOUS. 


Giikotiiahburvey Mapai Dyvisntets, Rs. 2, 


qe 


The Antiguities of Bidar. By G. Yazdahl, M.A. With-t4 Plates. Es. 2, 


Lo 


Publications of the Hyderabad Archaeological Society. 
THE JOURNAL 
Vol IT ori With 48 Plates. Ks. 5. 
I 


Tory: With 7:Piates, Ks 


Le 


I, tors, . With Plates. Ks, 3. 


a = 
5 i 
Yol IV. rorq2 With > Plates Ks. 3. 


=e 


Pinhey Memorial Medal. 
The Hyderabad Archeological Society, on thé 2tst April, 1916, decided. thatia 
Gold Medal be instituted to commemorate the memory of Sir Alexander Pmitey, 


ECS. C LE. the Founder and First Prewent of the Society: 


Reculations. 
LT) toe" Pinbev told Diecdial ‘ shall ,.awen bee tritumially for the Gest work on Deccan 
Archawluer of Getury, in ucconlance with the subjoimed conditions. 
(2) The competition shall. be open-t echielirs imoamY parhal the work 
) Competiters shall submits tines of aty pafject clcien fry themsetves relate to Deccan 
ichenloey or Hretore, —The this shonid. bean unpoliished work, of. it pu Hebel. it sliould nde 


iw Ieen publish mere thaw Owe veers belote ite submission tor thet. Pinhey Meda: 
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